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COULD no help wondering, ns 1
watched the Russinn dancer, Koa-
loff, and his ballet dleport themselves
in the effeminate “Legend of Tartary™
at the Crpheam, what the Bolshevik
have done with the imperial Russian
ballet. 1t 18 so obviously a product of
a decndent Imperialism that it must
have cut across the graln of rough-
neck rule somewhere, Ita  barbarie
}u-nnf}‘. Its royal pomp, Its uesthetic
qualities and its vague symbolism are
far removed from slapstick vaudeville
and, one would think, from the tastes
of Russiang who have just come up
out of the depths of a brutalized life
nnd have done nothing better than

brutalize all with which they have
come in contact,
Only In its sensual appeal Is the

Russian ballet universal and that ele-
ment iz by no means so conspicuous,
o flaunting and so flagrant eps  our
American attempts to imitate the sym
bolic dances that have come to UMW
out of Muskovy., Our productions em
phagize the more debazing quoalities;
the Russiun ballet, at least as we seb
it Interpreted by Kosloff and his asso-
clates, stresses the poetle, the beaw
tiful.

Kosloff has availed himself of dan-
cers who rank in his own class. The
women are dainty, graceful, almost

gerinl. The men wre technioally per:
fect, but not quite so masterful
Koglofr,

In meting out pralse one must not
forget the captivating scenery of Vas
sill Trusoff, nor the merits of Rodion
Menieleviteh, the musical director.

The bill this week begins wtih the
thrilling mirksmanship of the Mcln-
tyres, Mr., Molutyre shoots little bnal-
loons off the arms of his smiling wife
and even tiny targets off her head,
He aceompanies his shooting with a
witty patier that hits the target al-
most ag often ns do his bullats,

Elleen Beatty and Florence Hobson
present o dainty musical act mingled
with comedy and the six Kirksmith
slsters appear in an elnborate musicul
interlude,

Charlie Wilson,
apparently has lezs
thun most of the nut family
thelosn he monages to sexplode the
Imughing-bombs In the hearts of hls
nudlence, assuming, of courss, L hat
lsughter comes from the hoeart,

Bomuel Adams and J. P Grifith
have deviged a farcial “Musle Lyekson”

“The Nut”
kernel to him
Never

Loose

which defles even the most resolute
pessimist not to snickar at itsa non-
sense

The bill' eoncludes effectively with
A act by two strong men who are st

the spme time DBeun Brommmelz ol
Erace
L] L] [ ]
PANTAGES

HERE'S a headlner at the "Pan"
this week that i3 winning
all. And who could help but "ohing"
sud “ahing™ ot the fetching Maga
Zine Qirls led by Polly Walker, and

‘am
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chuckling with glee at Doc Baker,
smile-maker supreme, who rollick
through a gorgeously costumed musl

cal comedy ealled “Fun, Fads nnd
Faghlona?" The staging Is superb,
the girls are attractlve and Doce

Baker, the lightning change artist, is
a show all by himself,

Lula MoConnell and Grant Simpson
have a tickling tumult called At
Home." Loaw Wilson—"the varlety
boy"—brings much appluuse with his
clever jesting, singing and yodeling.,
Tommy Van and Sara Vernon show
that atfer all an Inveterate souse can
really be cured even in pre-prohibi-
tion days. Thelr turn s called “A
Peach and a Btew,” and crackles
with mirth. Joe Dealy and hils sister
“shake a fToaot’' In “"Dancing a Ia
Carte,” which proves & worthy cur-
tain-raiser. Interesting mnews views
and musical program by Eddie Pits-
patrick and his Pantages orchestra
conclude this attractive bill,

Wedensduy's new show promlises to
be a potpourl of mirth and muslc.
The headline attraction will be Mec-
Kay's Scotch Revue, featuring wee
May McKay, Scotch comedienne, The
axtra added attraction will be Der-
kin's European Novelty, a dog and
monkey pantomine offering. Other
acts will inelude Jim Doherty in “A
Little Bit of Irish"; Lowe & Baker
glsters In "Odds and Endg of Musical
Comedy,” and the Zarn Carmen Trio
fn "Oddity in Manipulations.”
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WILKES
DRAMATIC comedy s "The
Fool's Game,” tha npew play

which will be produced at the Wilkes
tomorrow mnight with Crane Wilbur
and Maude Fealy in the leading roles,
supported by the Wilkes players,

“The Fool's Game" is a play pack-
Ing one of the henviest “punches”
displayed hy any drama of serio-
comliec vein In recent years, Crane
Wilbur, as well as playlng the prin-
cipil roles, also has the dlstinction
of being the author and has had the
pleasure of noting the genulne inter
est with which his play was received
during a recent extended engngement
an the coast,

The element of surprise, which has
made famous so many pliays, and
which has been absent from so many
fallures, Is one of the charms of “The
Fool's Game,” It Is almost a
plete departure, in many ways, from

com-

mine” drama,
The audience that expects to get its

thrilling climax at the usual polnt in

the ordinary "run of

the atory, will have a surprise.
The story has to do with a trian-
gular love affair between an Ameri

can colonel, lately returned from

France, a society ldler and n soclety
girl, the latter lmpoverished. In an
effort to get much-nesded funds and
also to make the way clear to marry
the idler, the girl accepts the colonel's
of marrlage, on conditions

involving 4 large seottlement and a

proposal

roleass after slx months, if unhappy.
Discovery of the scheme is made by

the colomel who, as a movel, though

extreme, disciplinary measure, hand-

cuffs together hig bride and her lover,
How they escape this unpleasant pre-

dicnment s the part of t he story
spolled by the telling.

“The Fool's Game"” will continue
throughout the week ,with matinees

Thursday and Saturday and perform.

ances every night.

With The First Nighters

THE ANTIQUITY OF DICE "

HE kights of hazard and devotees
of chance, who live in and by the
rattle of the bhox, little know, or care,
perhaps, to whom they are indebted
for the Invention of their faverite
cube. They will solasce themselves,
no doubt, on being told that they are
pursuing a diversion of the highest
untiquity, and which has been handed
down through all eivilized as wall as
barbarous nations to our own times.

The term “cube,” which s the ﬂ[&f,
ure of a die, comes originally from the
Arable word “éa'b,” or “ca'be,” whence
the Greeks der'ved their kubos and
kubein, which Is used to signify any
solld figure perfectly square every
way—soch as the geometrical cube,
the die uged in play, and the temple
at Mecea, which is of the same figure.
The Persic mame for “die" Is “dad."”
and from this word is derived the
uiame of the thing in Spanish, Portu-
guest, and Itallan, namely, dado. In
the old French it is det, in the plural
detd; In modern French.de and des,
whenece our English name “die” nnd
its plural “dies,” or "dice.”

Plato tells us that dice and gaming
originated with a certain demon,
whom he calls Theuth. The Greeks
peeribed the invention of dica to one
of their race, named Palamedes, o
sort of universal genlus, who hit upon
many other contrivances, among the
regl, welghts and measures, But this
worthy lived in the times of the Tro-
fan war, and yet Homer makes no
mention of dice—the astrognlol named
by the poet being merely knuckle-

bones. Dice, however, are mentioned

by Aristophanes in his comedies, and
g0 it seems that the invention must b
placed between the times of the two
great poets, that is, about 2300 years

ZDDIE FOY AND THE SIX YOUNGER FOYS WHO TOP A BILL OF EIGHT ACTS WITH FOUR
HEADLINERS AT THE ORPHEUM NEXT WEEK




